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Anonymous ¦ Bonny Barbara Allan  793
Dudley Randall ¦ Ballad of Birmingham  796
Blues  797
Bessie Smith with Clarence Williams ¦ Jailhouse Blues  798
W. H. Auden ¦ Funeral Blues  799
Rap  799
Run D.M.C. ¦ from Peter Piper  800
For Review and Further Study
John Lennon and Paul McCartney ¦ Eleanor Rigby  801
Bob Dylan ¦ The Times They Are a-Changin’  802
Aimee Mann ¦ Deathly  804
Writing Effectively

Writers on Writing  
Paul McCartney ¦ Creating “Eleanor Rigby”  805
Writing About Song Lyrics  
Poetry’s Close Kinship with Song  806
Checklist
Looking at Lyrics as Poetry  806
Writing Assignment on Song Lyrics  807
More Topics for Writing  807
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Sound  808
Sound as Meaning  808
Alexander Pope ¦ True Ease in Writing comes from Art,  not Chance  809
William Butler Yeats ¦ Who Goes with Fergus?  811
John Updike ¦ Recital  811
William Wordsworth ¦ A Slumber Did My Spirit Seal  812
Emanuel di Pasquale ¦ Rain  812
Aphra Behn ¦ When maidens are young  812
Alliteration and Assonance  812
A. E. Housman ¦ Eight O’Clock  814
James Joyce ¦ All day I hear  814
Alfred, Lord Tennyson ¦ The splendor falls on castle walls  815
Rime  815
William Cole ¦ On my boat on Lake Cayuga  816
James Reeves ¦ Rough Weather  818
Hilaire Belloc ¦ The Hippopotamus  819
Ogden Nash ¦ The Panther  819
William Butler Yeats ¦ Leda and the Swan  820
Gerard Manley Hopkins ¦ God’s Grandeur  820
Fred Chappell ¦ Narcissus and Echo  821
Robert Frost ¦ Desert Places  822
Reading and Hearing Poems Aloud  823
Michael Stillman ¦ In Memoriam John Coltrane  824
William Shakespeare ¦ Full fathom five thy father lies  825
Chryss Yost ¦ Lai with Sounds of Skin  825
T. S. Eliot ¦ Virginia  825
Writing Effectively

Writers on Writing  
T. S. Eliot ¦ The Music of Poetry  826
Writing About Sound  
Listening to the Music  827
Checklist
Writing About a Poem’s Sound  827
Writing Assignment on Sound  828
More Topics for Writing  828
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Rhythm  829
Stresses and Pauses  829
Gwendolyn Brooks ¦ We Real Cool  833
Alfred, Lord Tennyson ¦ Break, Break, Break  834
Ben Jonson ¦ Slow, slow, fresh fount, keep time with my salt tears  834
Sir Thomas Wyatt ¦ With serving still  835
Dorothy Parker ¦ RÉsumÉ  836
Meter  836
Max Beerbohm ¦ On the imprint of the first English edition of The Works of Max Beerbohm  836
Thomas Campion ¦ Rose-cheeked Laura, come  842
Edna St. Vincent Millay ¦ Counting-out Rhyme  843
Jacqueline Osherow ¦ Song for the Music in the Warsaw Ghetto  844
A. E. Housman ¦ When I was one-and-twenty  844
William Carlos Williams ¦ Smell!  845
Walt Whitman ¦ Beat! Beat! Drums!  845
David Mason ¦ Song of the Powers  846
Langston Hughes ¦ Dream Boogie  846
Writing Effectively

Writers on Writing  
Gwendolyn Brooks ¦ Hearing “We Real Cool”  847
Writing About Rhythm  
Freeze-Framing the Sound  848
Checklist  
Scanning a Poem  848
Writing Assignment on Rhythm  849
More Topics for Writing  849
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Closed Form  850
Formal Patterns  851
John Keats ¦ This living hand, now warm and capable  851
Robert Graves ¦ Counting the Beats  853
John Donne ¦ Song (“Go and catch a falling star”)  854
Phillis Levin ¦ Brief Bio  856
The Sonnet  856
William Shakespeare ¦ Let me not to the marriage of  true minds  857
Michael Drayton ¦ Since there’s no help, come let us kiss  and part  858
Edna St. Vincent Millay ¦ What lips my lips have kissed, and where, and why  858
Robert Frost ¦ Acquainted with the Night  859
Kim Addonizio ¦ First Poem for You  860
Mark Jarman ¦ Unholy Sonnet: Hands Folded  860
Timothy Steele ¦ Summer  861
A. E. Stallings ¦ Sine Qua Non  861
R. S. Gwynn ¦ Shakespearean Sonnet  862
The Epigram  862
Alexander Pope, Sir John Harrington, Robert Herrick, William Blake, E. E. Cummings, Langston Hughes, J. V. Cunningham, John Frederick Nims, Stevie Smith, Brad Leithauser, Dick Davis, Anonymous, Hilaire Belloc, Wendy Cope ¦ A Selection  of Epigrams  863–865
W. H. Auden, Edmund Clerihew Bentley, Cornelius J. Ter Maat ¦ Clerihews  865–866
Other Forms  866
Robert Pinsky ¦ ABC  866
Dylan Thomas ¦ Do not go gentle into that good night  867
Robert Bridges ¦ Triolet  867
Elizabeth Bishop ¦ Sestina  868
Writing Effectively

Writers on Writing  
A. E. Stallings ¦ On Form and Artifice  870
Writing About Form  
Turning Points  871
Checklist  
Thinking About a Sonnet  871
Writing Assignment on a Sonnet  872
More Topics for Writing  872
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Open Form  873
Denise Levertov ¦ Ancient Stairway  873
E. E. Cummings ¦ Buffalo Bill ’s  877
W. S. Merwin ¦ For the Anniversary of My Death  877
William Carlos Williams ¦ The Dance  878
Stephen Crane ¦ The Heart  879
Walt Whitman ¦ Cavalry Crossing a Ford  879
Ezra Pound ¦ Salutation  880
Wallace Stevens ¦ Thirteen Ways of Looking at a  Blackbird  880
Prose Poetry  882
Carolyn Forché ¦ The Colonel  883
Charles Simic ¦ The Magic Study of Happiness  883
Visual Poetry  884
George Herbert ¦ Easter Wings  884
John Hollander ¦ Swan and Shadow  885
Terry Ehret ¦ from Papyrus  886
Dorthi Charles ¦ Concrete Cat  887
Found Poetry  888
Ronald Gross ¦ Yield  888
Seeing the Logic of Open Form Verse  889
E. E. Cummings ¦ in Just-  889
Carole Satyamurti ¦ I Shall Paint My Nails Red  890
Alice Fulton ¦ Failure  890
Writing Effectively

Writers on Writing  
Walt Whitman ¦ The Poetry of the Future  891
Writing About Free Verse  
Lining Up for Free Verse  892
Checklist  
Analyzing Line Breaks in Free Verse  892
Writing Assignment on Open Form  893
More Topics for Writing  893
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Symbol  894
T. S. Eliot ¦ The Boston Evening Transcript  895
Emily Dickinson ¦ The Lightning is a yellow Fork  896
Thomas Hardy ¦ Neutral Tones  897
Matthew 13:24–30 ¦ The Parable of the Good Seed  898
George Herbert ¦ The World  899
Edwin Markham ¦ Outwitted  900
John Ciardi ¦ A Box Comes Home  900
Robert Frost ¦ The Road Not Taken  901
Christina Rossetti ¦ Uphill  902
Christian Wiman ¦ Po ?stolka  902
For Review and Further Study

William Carlos Williams ¦ The Term  903
Ted Kooser ¦ Carrie  904
Jane Hirshfield ¦ Tree  904
Jon Stallworthy ¦ An Evening Walk  905
Lorine Niedecker ¦ Popcorn-can cover  905
Wallace Stevens ¦ Anecdote of the Jar  905
Writing Effectively

Writers on Writing  
William Butler Yeats ¦ Poetic Symbols  906
Writing About Symbols
Reading a Symbol  907
Checklist  
Analyzing a Symbol  907
Writing Assignment on Symbolism  908
More Topics for Writing  908
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Myth and Narrative  909
Robert Frost ¦ Nothing Gold Can Stay  911
D. H. Lawrence ¦ Bavarian Gentians  911
William Wordsworth ¦ The World Is Too Much with Us  912
H. D. ¦ Helen  913
Archetype  913
Louise Bogan ¦ Medusa  914
John Keats ¦ La Belle Dame Sans Merci  915
Personal Myth  917
William Butler Yeats ¦ The Second Coming  917
Gregory Orr ¦ Two Lines from the Brothers Grimm  918
Diane Thiel ¦ Memento Mori in Middle School  918
Myth and Popular Culture  920
Charles Martin ¦ Taken Up  921
Andrea Hollander Budy ¦ Snow White  922
Anne Sexton ¦ Cinderella  923
Writing Effectively  
Writers on Writing
Anne Sexton ¦ Transforming Fairy Tales  923

Writing About Myth  
Demystifying Myth  926

Checklist  
Thinking About Myth  927

Writing Assignment on Myth  927

Student Paper ¦ The Bonds Between Love and Hatred  in H. D.’s “Helen”  928
More Topics for Writing  932
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Poetry and Personal Identity  933
Sylvia Plath ¦ Lady LazarUs  934
Rhina Espaillat ¦ Bilingual/BilingÜe  937
Culture, Race, and Ethnicity  938
Claude McKay ¦ America  938
Samuel Menashe ¦ The Shrine Whose Shape I Am  939
Francisco X. Alarcón ¦ The X in My Name  940
Judith Ortiz Cofer ¦ QuiNceaÑera  940
Amy Uyematsu ¦ Deliberate  941
Yusef Komunyakaa ¦ Facing It  942
Gender  943
Anne Stevenson ¦ Sous-Entendu  943
Emily Grosholz ¦ Listening  944
Donald Justice ¦ Men at Forty  945
Adrienne Rich ¦ Women  945
For Review and Further Study
Shirley Geok-lin Lim ¦ Learning to love America  946
Andrew Hudgins ¦ Elegy for My Father, Who Is  Not Dead  946
Alastair Reid ¦ Speaking a Foreign Language  947
Philip Larkin ¦ Aubade  948
Writing Effectively

Writers on Writing  
Rhina Espaillat ¦ Being a Bilingual Writer  949
Writing About the poetry of Personal Identity  
Poetic Voice and Personal Identity  951
Checklist  
Writing About Voice and Personal Identity  951
Writing Assignment on Personal Identity  952
More Topics for Writing  952
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Translation  953
Is Poetic Translation Possible?  953
World Poetry  953
Li Po ¦ Drinking Alone Beneath the Moon  (Chinese text)  954
Li Po ¦ Moon-Beneath Alone Drink (literal translation)  955
Translated by Arthur Waley ¦ Drinking Alone by  Moonlight  955
Comparing Translations  956
Horace ¦ Carpe Diem Ode (Latin text)  956
Horace ¦ seize the Day (literal translation)  956
Translated by Edwin Arlington Robinson ¦ Horace to Leuconoe  957
Translated by James Michie ¦ Don’t Ask  957
Translated by A. E. Stallings ¦ A New Year’s Toast  958
Omar Khayyam ¦ Rubai (Persian text)  958
Omar Khayyam ¦ Rubai (literal translation)  958
Translated by Edward FitzGerald ¦ A Book of Verses underneath the Bough  959
Translated by Robert Graves and Omar Ali-Shah ¦ Our Day’s Portion  959
Translated by Dick Davis ¦ I Need a Bare Sufficiency  959
Parody  960
Anonymous ¦ We four lads from Liverpool are  961
Wendy Cope  ¦ From Strugnell’s Rubaiyat  961
Hugh Kingsmill ¦ What, still alive at twenty-two?  962
Bruce Bennett ¦ The Lady Speaks Again  962
Gene Fehler ¦ If Richard Lovelace Became a Free Agent  962
Aaron Abeyta ¦ thirteen ways of looking at a tortilla  963
Writing Effectively

Writers on Writing  
Arthur Waley ¦ The Method of Translation  965
Writing a Parody  
Parody Is the Sincerest Form of Flattery  966
Checklist  
Writing a Parody  966
Writing Assignment on Parody  967
More Topics for Writing  967
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Poetry in Spanish: Literature of Latin America  968
Sor Juana ¦ Asegura la Confianza de que OculturÁ de todo un Secreto  970
Translated by Diane Thiel ¦ She Promises to Hold a Secret in Confidence  970
Sor Juana ¦ Presente en que el CariÑo Hace Regalo la Llaneza  970
Translated by Diane Thiel ¦ A Simple Gift Made Rich by Affection  970
Pablo Neruda ¦ Muchos Somos  971
Translated by Alastair Reid ¦ We Are Many  971
Pablo Neruda ¦ Cien Sonetos de Amor (V)  973
Translated by Stephen Tapscott ¦ One Hundred  Love Sonnets (V)  973
Jorge Luis Borges ¦ Amorosa AnticipaciÓn  974
Translated by Robert Fitzgerald ¦ Anticipation of Love  975
Jorge Luis Borges ¦ Los Enigmas  975
Translated by John Updike ¦ The Enigmas  976
Octavio Paz ¦ Con los ojos cerrados  977
Translated by Eliot Weinberger ¦ With eyes closed  977
Octavio Paz ¦ Certeza  977
Translated by Charles Tomlinson ¦ Certainty  977
Surrealism in Latin American Poetry  978
Frida Kahlo ¦ The Two Fridas  979
César Vallejo ¦ La CÓlera que quiebra al hombre  en niÑos  979
Translated by Thomas Merton ¦ Anger  980
Contemporary Mexican Poetry  981
José Emilio Pacheco ¦ Alta TraiciÓn  981
Translated by Alastair Reid ¦ High Treason  981
Francisco Hernández ¦ Bajo cero  981
Translated by Carolyn Forché ¦ Below Zero  982
Tedi López Mills ¦ Convalecencia  982
Translated by Tedi López Mills ¦ Convalescence  982
Writers on Writing
Octavio Paz ¦ In Search of the Present  983
Writers on Translating  
Alastair Reid ¦ Translating Neruda  983
Writing Assignment on Spanish Poetry  984
More Topics for Writing  984
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Recognizing Excellence  985
Anonymous ¦ O Moon, when I gaze on thy beautiful face  987
Grace Treasone ¦ Life  987
Emily Dickinson ¦ A Dying Tiger – moaned for Drink  987
Rod McKuen ¦ Thoughts on Capital Punishment  990
William Stafford ¦ Traveling Through the Dark  991
Wallace McRae ¦ Reincarnation  992
Recognizing Excellence  993
William Butler Yeats ¦ Sailing to Byzantium  994
Arthur Guiterman ¦ On the Vanity of Earthly Greatness  996
Percy Bysshe Shelley ¦ Ozymandias  996
Robert Hayden ¦ The Whipping  997
Elizabeth Bishop ¦ One Art  998
W. H. Auden ¦ September 1, 1939  999
Walt Whitman ¦ O Captain! My Captain!  1002
Paul Laurence Dunbar ¦ We Wear the Mask  1004
Emma Lazarus ¦ The New Colossus  1005
Edgar Allan Poe ¦ Annabel Lee  1006
Writing Effectively

Writers on Writing  
Edgar Allan Poe ¦ A Long Poem Does Not Exist  1007
Writing an Evaluation  
You Be the Judge  1007
Checklist  
Evaluating a Poem  1007
Writing Assignment on Evaluating a Poem  1008
More Topics for Writing  1008
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What Is Poetry?  1009
Archibald MacLeish ¦ Ars Poetica  1009
Dante, Samuel Johnson, Samuel Taylor Coleridge, William Wordsworth, Thomas Carlyle, Thomas Hardy, Emily Dickinson, Gerard Manley Hopkins, Robert Frost, Wallace Stevens, Mina Loy, T. S. Eliot, W. H. Auden, J. V. Cunningham, Elizabeth Bishop,  Jorge Luis Borges, Octavio Paz, William Stafford, Robert Bly ¦  Some Definitions of Poetry  1010–1011
Ha Jin ¦ Missed Time  1012
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Two Critical Casebooks: Emily Dickinson and Langston Hughes  1013
Emily Dickinson  1013
Success is counted sweetest  1014
I taste a liquor never brewed  1014
Wild Nights – Wild Nights!  1015
I Felt a Funeral, in my Brain  1015
I’m Nobody! Who are you?  1016
I dwell in Possibility  1016
The Soul selects her own Society  1016
Some keep the Sabbath going to Church  1017
After great pain, a formal feeling comes  1017
This is my letter to the World  1017
I heard a Fly buzz – when I died  1018
I started Early – Took my Dog  1018
Because I could not stop for Death  1019
The Bustle in a House  1019
Tell all the Truth but tell it slant  1019

Emily Dickinson on Emily Dickinson

Recognizing Poetry  1020
Self-Description  1021
Critics on Emily Dickinson
Thomas Wentworth Higginson ¦ Meeting Emily Dickinson  1023
Thomas H. Johnson ¦ The Discovery of Emily Dickinson’s Manuscripts  1024
Richard Wilbur ¦ The Three Privations of Emily Dickinson  1025
Cynthia Griffin Wolff ¦ Dickinson and Death (A Reading of “Because I could not stop for Death”)  1026
Judith Farr ¦ A Reading of “My Life had stood – a Loaded Gun”  1028
Langston Hughes  1030
The Negro Speaks of Rivers  1030
Mother to Son  1031
Dream Variations  1031
I, Too  1032
The Weary Blues  1032
Song for a Dark Girl  1033
Prayer  1033
Ballad of the Landlord  1034
Ku Klux  1034
End  1035
Theme for English B  1035
Subway Rush Hour  1036
Sliver  1036
Harlem [Dream Deferred]  1037
As Befits a Man  1037
Langston Hughes on Langston Hughes

The Negro Artist and the Racial Mountain  1038
The Harlem Renaissance  1039
Critics on Langston Hughes

Arnold Rampersad ¦ Hughes as an Experimentalist  1041
Rita Dove and Marilyn Nelson ¦ Langston Hughes  and Harlem  1042
Darryl Pinckney ¦ Black Identity in Langston Hughes  1044
Peter Townsend ¦ Langston Hughes and Jazz  1045
Onwuchekwa Jemie ¦ A Reading of “Dream Deferred”  1047
Topics for Writing About Emily Dickinson  1048
Topics for Writing About Langston hughes  1048
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Critical Casebook: T. S. Eliot’s “The Love Song  of J. Alfred Prufrock”  1049
T. S. Eliot  1049

the love song of j. alfred prufrock  1051
Publishing “Prufrock”

The Reviewers on Prufrock  1058
Unsigned ¦ Review from Times Literary Supplement  1058
Unsigned ¦ Review from Literary World  1058
Unsigned ¦ Review from New Statesman  1058
Conrad Aiken ¦ From “Divers Realists,” The Dial  1059
Babette Deutsch ¦ from “Another Impressionist,” The New Republic  1059
Marianne Moore ¦ From “A Note on T. S. Eliot’s Book,”  Poetry  1059
May Sinclair ¦ From “Prufrock and Other Observations:  A Criticism,” The Little Review  1060
T. S. Eliot on Writing

Poetry and Emotion  1061
The Objective Correlative  1062
The Difficulty of Poetry  1062
Critics on “Prufrock”

Denis Donoghue ¦ One of the Irrefutable Poets  1064
Christopher Ricks ¦ What’s in a Name?  1065
Philip R. Headings ¦ The Pronouns in the Poem: “One,” “You,” and “I”  1066
Maud Ellmann ¦ Will There Be Time?  1067
Burton Raffel ¦ “Indeterminacy” in Eliot’s Poetry  1068
John Berryman ¦ Prufrock’s Dilemma  1069
M. L. Rosenthal ¦ Adolescents Singing  1072
Topics for Writing  1073
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Poems for Further Reading  1074
Anonymous ¦ Lord Randall  1075
Anonymous ¦ The Three Ravens  1076
Anonymous ¦ The Twa Corbies  1077
Anonymous  ¦ Last Words of the Prophet  1077
Matthew Arnold ¦ Dover Beach  1078
John Ashbery ¦ At North Farm  1079
Margaret Atwood ¦ Siren Song  1079
W. H. Auden ¦ As I Walked Out One Evening  1081
W. H. Auden ¦ MusÉe des Beaux Arts  1083
Elizabeth Bishop ¦ Filling Station  1084
William Blake ¦ The Tyger  1086
William Blake ¦ The Sick Rose  1087
Eavan Boland ¦ Anorexic  1088
Gwendolyn Brooks ¦ The Mother  1089
Gwendolyn Brooks ¦ the preacher: ruminates behind  the sermon  1090
Elizabeth Barrett Browning ¦ How Do I Love Thee? Let Me Count the Ways  1091
Robert Browning ¦ Soliloquy of the Spanish Cloister  1091
Geoffrey Chaucer ¦ Merciless Beauty  1093
G. K. Chesterton ¦ The Donkey  1094
Lucille Clifton ¦ Homage to my hips  1095
Samuel Taylor Coleridge ¦ Kubla Khan  1096
Billy Collins ¦ Care and Feeding  1097
Hart Crane ¦ My Grandmother’s Love Letters  1098
E. E. Cummings ¦ somewhere i have never travelled,gladly beyond  1099
Marisa de los Santos ¦ Perfect Dress  1100
John Donne ¦ Death be not proud  1101
John Donne ¦ The Flea  1102
John Donne ¦ A Valediction: Forbidding Mourning  1102
John Dryden ¦ To the Memory of Mr. Oldham  1104
T. S. Eliot ¦ Journey of the Magi  1104
Louise Erdrich ¦ Indian Boarding School: The Runaways  1106
B. H. Fairchild ¦ A Starlit Night  1107
Robert Frost ¦ Birches  1107
Robert Frost ¦ Mending Wall  1109
Robert Frost ¦ Stopping by Woods on a Snowy  Evening  1110
Allen Ginsberg ¦ A Supermarket in California  1110
Thom Gunn ¦ The Man with Night Sweats  1111
Donald Hall ¦ Names of Horses  1112
Thomas Hardy ¦ The Convergence of the Twain  1113
Thomas Hardy ¦ The Darkling Thrush  1115
Thomas Hardy ¦ Hap  1116
Robert Hayden ¦ Those Winter Sundays  1117
Seamus Heaney ¦ Digging  1118
Anthony Hecht ¦ Adam  1119
George Herbert ¦ Love  1121
Robert Herrick ¦ To the Virgins, to Make Much of Time  1122
Gerard Manley Hopkins ¦ Spring and Fall  1122
Gerard Manley Hopkins ¦ No worst, there is none  1123
Gerard Manley Hopkins ¦ The Windhover  1123
A. E. Housman ¦ Loveliest of trees, the cherry now  1124
A. E. Housman ¦ To an Athlete Dying Young  1124
Randall Jarrell ¦ The Death of the Ball Turret Gunner  1125
Robinson Jeffers ¦ To the Stone-cutters  1126
Ben Jonson ¦ On My First Son  1126
Donald Justice ¦ On the Death of Friends in Childhood  1127
John Keats ¦ Ode on a Grecian Urn  1127
John Keats ¦ When I have fears that I may cease to be  1129
John Keats ¦ To Autumn  1130
Ted Kooser ¦ Abandoned Farmhouse  1131
Philip Larkin ¦ Home is so Sad  1132
Philip Larkin ¦ Poetry of Departures  1133
Irving Layton ¦ The Bull Calf  1134
Denise Levertov ¦ The Ache of Marriage  1135
Philip Levine ¦ They Feed They Lion  1136
Shirley Geok-lin Lim ¦ Riding into California  1137
Robert Lowell ¦ Skunk Hour  1138
Andrew Marvell ¦ To His Coy Mistress  1139
Edna St. Vincent Millay ¦ Recuerdo  1140
John Milton ¦ How soon hath time  1141
John Milton ¦ When I consider how my light is spent  1142
Marianne Moore ¦ Poetry  1142
Frederick Morgan ¦ The Master  1143
Marilyn Nelson ¦ A Strange Beautiful Woman  1144
Howard Nemerov ¦ The War in the Air  1145
Lorine Niedecker ¦ Poet’s Work  1145
Yone Noguchi ¦ A Selection of Hokku  1146
Sharon Olds ¦ The One Girl at the Boys’ Party  1147
Wilfred Owen ¦ Anthem for Doomed Youth  1148
Linda Pastan ¦ Ethics  1148
Robert Phillips ¦ Running on Empty  1149
Sylvia Plath ¦ Daddy  1150
Edgar Allan Poe ¦ A Dream within a Dream  1153
Alexander Pope ¦ A little Learning is a dang’rous Thing  1153
Ezra Pound ¦ The River-Merchant’s Wife: a Letter  1154
Dudley Randall ¦ A Different Image  1155
John Crowe Ransom ¦ Piazza Piece  1155
Henry Reed ¦ Naming of Parts  1156
Adrienne Rich ¦ Living in Sin  1157
Edwin Arlington Robinson ¦ Miniver Cheevy  1158
Theodore Roethke ¦ Elegy for Jane  1159
Mary Jo Salter ¦ Welcome to Hiroshima  1160
William Shakespeare ¦ When, in disgrace with Fortune and men’s eyes  1163
William Shakespeare ¦ Not marble nor the gilded  monuments  1162
William Shakespeare ¦ That time of year thou mayst in  me behold  1163
William Shakespeare ¦ My mistress’ eyes are nothing like the sun  1164
Louis Simpson ¦ American Poetry  1164
David R. Slavitt ¦ Titanic  1164
Christopher Smart ¦ For I will consider my Cat Jeoffry  1165
William Jay Smith ¦ American Primitive  1167
Cathy Song ¦ Stamp Collecting  1168
William Stafford ¦ The Farm on the Great Plains  1169
Wallace Stevens ¦ The Emperor of Ice-Cream  1170
Jonathan Swift ¦ A Description of the Morning  1171
Larissa Szporluk ¦ Vertigo  1172
Sara Teasdale ¦ The Flight  1173
Alfred, Lord Tennyson ¦ Dark house, by which once more  I stand  1173
Alfred, Lord Tennyson ¦ Ulysses  1174
Dylan Thomas ¦ Fern Hill  1176
John Updike ¦ Ex-Basketball Player  1177
Derek Walcott ¦ The Virgins  1178
Edmund Waller ¦ Go, Lovely Rose  1179
Walt Whitman ¦ from Song of the Open Road  1180
Walt Whitman ¦ I Hear America Singing  1181
Richard Wilbur ¦ The Writer  1181
C. K. Williams ¦ Elms  1182
William Carlos Williams ¦ Spring and All  1183
William Carlos Williams ¦ To Waken an Old Lady  1184
William Wordsworth ¦ Composed upon Westminster Bridge  1185
James Wright ¦ A Blessing  1186
James Wright ¦ Autumn Begins in Martins Ferry, Ohio  1186
Mary Sidney Wroth ¦ In This Strange Labyrinth  1187
Sir Thomas Wyatt ¦ They flee from me that sometime did  me sekË  1188
William Butler Yeats ¦ Crazy Jane Talks with the Bishop  1189
William Butler Yeats ¦ The Magi  1190
William Butler Yeats ¦ When You Are Old  1190
Bernice Zamora ¦ Penitents  1191
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Lives of the Poets  1192
Drama
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Preface

Literature, Tenth Edition—the book in your hands—is really four interlocking volumes sharing one cover. Each of the first three sections is devoted to one of the major literary forms—fiction, poetry, and drama. The fourth section is a comprehensive introduction to critical writing. All together, the book is an attempt to provide the college student with a reasonably compact introduction to the study and appreciation of stories, poems, and plays—as well as practical advice on the sort of writing expected in a college English course.

We assume that appreciation begins in delighted attention to words on a page. Speed reading has its uses; but at times, as Robert Frost said, the person who reads for speed “misses the best part of what a good writer puts into it.” Close reading, then, is essential. Still, we do not believe that close reading tells us everything, that it is wrong to read a literary work by any light except that of the work itself. At times we suggest different approaches such as referring to the facts of an author’s life, looking for myth, or seeing the conventions that typify a kind of writing—noticing, for instance, that an old mansion, cobwebbed and creaking, is the setting for a Gothic horror story.

Although we cannot help having a few convictions about the meanings of stories, poems, and plays, we have tried to step back and give you room to make up your own mind. Here and there, in the wording of a question, our opinions may occasionally stick out. If you should notice any, please feel free to ignore them. Be assured that no one interpretation, laid down by authority, is the only right one for any work of literature. Trust your own interpretation—provided that in making it you have looked clearly and carefully at the evidence.

Reading literature often will provide you with reason to write. At the back of the book, there are several chapters that give the student writer some practical advice. It will guide you, step by step, in finding a topic, planning an essay, writing, revising, and putting your paper into finished form. Further, you will find there specific help in writing about fiction, poetry, and drama. There are also short features at the end of every chapter that provide help and perspective on writing about literature. In a few places we have even offered some suggestions about writing your own stories or  poems—in case reading the selections in this book inspires you to try your hand at imaginative writing.

A Word About Careers

Most students agree that to read celebrated writers such as William Faulkner, Emily Dickinson, and William Shakespeare is probably good for the spirit. Most students even take some pleasure in the experience. But many, not planning to teach English and impatient to begin some other career, wonder if the study of literature, however enjoyable, isn’t a waste of time—or at least, an annoying obstacle.

This objection may seem reasonable at first glance, but it rests on a shaky assumption. Success in a career does not depend merely on learning the specialized information and skills required to join a profession. In most careers, according to one senior business executive, people often fail not because they don’t understand their jobs, but because they don’t understand their co-workers, their clients, or their customers. They don’t ever see the world from another person’s point of view. Their problem is a failure of imagination.

To leap over the wall of self and to look through another’s eyes is valuable experience that literature offers. If you are lucky, you may never meet (or have to do business with) anyone exactly like Mrs. Turpin in the story “Revelation,” and yet you will learn much about the kind of person she is from Flannery O’Connor’s fictional portrait of her. What is it like to be black, a white may wonder? James Baldwin, Gwendolyn Brooks, Rita Dove, Langston Hughes, Zora Neale Hurston, Alice Walker, August Wilson, and others have knowledge to impart. What is it like to be a woman? If a man would learn, let him read (for a start) Sandra Cisneros, Kate Chopin, Susan Glaspell, Alice Munro, Sylvia Plath, Katherine Anne Porter, Flannery O’Connor, Tillie Olsen, Adrienne Rich, and Amy Tan, and perhaps, too, Henrik Ibsen’s A Doll’s House and John Steinbeck’s “The Chrysanthemums.”

Plodding single-mindedly toward careers, some people are like horses wearing blinders. For many, the goals look fixed and predictable. Competent nurses, accountants, and dental technicians seem always in demand. Others may find that in our  society some careers, like waves in the sea, will rise or fall unexpectedly. Think how many professions we now take for granted, which a few years ago didn’t even exist:  genetic engineering, energy conservation, digital editing, and Web site design. Others that once looked like lifetime meal tickets have been cut back and nearly  ruined: shoe repairing, commercial fishing, railroading.

In a perpetually changing society, it may be risky to lock yourself on one track to a career, refusing to consider any other. “We are moving,” writes John Naisbitt in Megatrends, a study of our changing society, “from the specialist, soon obsolete, to the generalist who can adapt.” Perhaps the greatest opportunity in your whole life lies in a career that has yet to be invented. If you do change your career as you go along, you will be like most people. According to a U.S. Bureau of Labor Statistics survey conducted in April 2000, the average person holds over nine jobs between the ages of 18 and 34—often completely changing his or her basic occupation. When for some unforeseen reason you have to make such a change, basic skills—and a knowledge of humanity—may be your most valuable credentials.

Literature has much practical knowledge to offer you. An art of words, it can help you become more sensitive to language—both your own and other people’s. It can make you aware of the difference between the word that is exactly right and the word that is merely good enough—Mark Twain calls it “the difference between the lightning and the lightning-bug.” Read a fine work of literature alertly, and some of its writer’s sensitivity to words may grow on you. A Supreme Court Justice, John Paul Stevens, once remarked that the best preparation for law school is to study poetry. Why? George D. Gopen, an English professor with a law degree, says it may be because “no other discipline so closely replicates the central question asked in the study of legal thinking: Here is a text; in how many ways can it have meaning?”

Many careers today, besides law, call for close reading and clear writing—as well as careful listening and thoughtful speech. Lately, college placement directors have reported more demand for graduates who are good readers and writers. The reason is evident: employers need people who can handle words. In a survey conducted by Cornell University, business executives were asked to rank in importance the traits they look for when hiring. Leadership was first, but skill in writing and speaking came in fourth, ahead of both managerial and analytical skills. Times change, but to think cogently and to express yourself well will always be the abilities the world needs.

Key Literary Terms

Every discipline has its own terminology. This book introduces a large range of critical terms that may help you in both your reading and writing. When these important words and phrases are first defined, they are printed in boldface. If you find a critical term anywhere in this book you don’t know or don’t recall (for example, what is a carpe diem poem or a dramatic question?), just look it up in the “Glossary of Literary Terms” in the back of the book.

Texts and Dates

Every effort has been made to supply each selection in its most accurate text and (where necessary) in a lively, faithful translation. For the reader who wishes to know when a work was written, at the right of each title appears the date of its first publication in book form. Parentheses around a date indicate the work’s date of composition or first magazine publication, given when it was composed much earlier than when it was first published in book form.

A Possibly Puzzling Asterisk

Throughout the poetry section of Literature, you will often notice an asterisk (*) after a poet’s byline. This asterisk indicates that there is a short biography of the author in Chapter 34, “Lives of the Poets.” This special chapter offers 75 biographies of the poets represented in the anthology by two or more poems. For easy reference we have tucked them into one place. The only exceptions are the more extensive biographical notes on Sor Juana, Pablo Neruda, Jorge Luis Borges, and Octavio Paz, the poets collected in Chapter 28, “Poetry in Spanish: Literature of Latin America.” In addition, biographies of Emily Dickinson and Langston Hughes appear in Chapter 31 (with substantial selections of their work), and a biography of T. S. Eliot, along with extensive critical writing, can be found in Chapter 32, “Critical Casebook: T. S. Eliot’s ‘The Love Song of J. Alfred Prufrock.’” (All writers featured in the fiction and drama sections have individual biographies preceding their stories or plays.)

But enough housekeeping—let’s enjoy ourselves and read some unforgettable stories, poems, and plays.

X. J. K. and D. G. To the Instructor

The tenth edition of Literature is a book divided into four more or less equal parts—fiction, poetry, drama, and writing. Literature is a book with two major goals. First, it introduces college students to the appreciation and experience of literature in its major forms. Second, the book tries to develop the student’s ability to think critically and communicate effectively through writing.

Both editors of this volume are writers. We believe that textbooks should be not only informative and accurate but also lively, accessible, and engaging. In education, it never hurts to have a little fun. Our intent has always been to write a book that students will read eagerly and enjoy.

This new edition of Literature offers a number of compelling features:


¦
Diverse and exciting stories—66 short stories, from familiar classics to  contemporary works from around the globe.


¦
Great poems old and new—500 poems, mixing traditional favorites with  exciting contemporary work.


¦
A rich array of drama—18 plays, from classical tragedies by Sophocles to  contemporary works by Rita Dove, Beth Henley, and August Wilson, plus three plays by Shakespeare.


¦
The new “Illustrated Shakespeare”—three major Shakespeare plays (Hamlet, Othello, and A Midsummer Night’s Dream) now include dozens of attractive production photos to make the works more engaging and accessible to students.

¦
Nine extensive casebooks—five author casebooks (Flannery O’Connor, Emily Dickinson, Langston Hughes, Sophocles, and William Shakespeare), as well as four masterpiece casebooks on specific selections (Edgar Allan Poe’s “The Tell-Tale Heart,” Charlotte Perkins Gilman’s “The Yellow Wallpaper,” Alice Walker’s “Everyday Use,” and T. S. Eliot’s “The Love Song of J. Alfred Prufrock”).


¦
Chapter on Latin American poetry—a unique feature that invites students to experience an important world poetry in a different language and in English translation. Bilingual texts from Sor Juana, Pablo Neruda, Jorge Luis Borges,  Octavio Paz, and others illuminate different cultural experiences.


¦
Abundant critical coverage—135 critical excerpts, including a comprehensive survey of ten major schools of literary criticism and theory.


¦
New writing features in every chapter—a comprehensive introduction to  composition and critical thinking, including easy-to-use checklists, exercises, model papers, and practical advice.


¦
Eight newly revised chapters on writing, argument, and critical thinking— extensively revised writing coverage, which includes a step-by-step discussion of the writing process and developing a literary argument, illustrated by student papers and writing excerpts. Expanded and updated chapter on writing a research paper.


¦
New chapters on writing an essay exam and writing a journal—added in  response to instructors’ requests to meet the needs of classroom assignments.


¦
Real student writing—18 papers and reports by real students, with annotations, provide credible examples on how to write about literature.


¦
Thousands of small updates and revisions—reflect the authors’ desire to keep the book fresh and relevant for today’s students.

All in all, we have tried to create a book to help readers develop sensitivity to language, culture, and identity, to lead them beyond the boundaries of their own selves, and to see the world through the eyes of others. This book is built on the  assumption that great literature can enrich and enlarge the lives it touches.

Features in This Edition

We have revised this edition of Literature with the simple aim of introducing  useful new features and selections without losing the best-liked material. We have been guided in this effort by scores of instructors and students who use the book in their classrooms. Teaching is a kind of conversation between instructor and  student and between reader and text. By revising Literature, we try to help keep this conversation fresh by mixing the classic with the new and the familiar with the surprising.

Casebooks on Major Authors and Literary Masterpieces

We have made substantial changes in our casebooks in the new edition. There are now nine casebooks—four of which are new. We continue to include substantial chapters on five major authors (Flannery O’Connor, Emily Dickinson, Langston Hughes, Sophocles, and William Shakespeare), and we now supplement those author casebooks with four new casebooks on popular works frequently used by students for critical analyses or research papers. Our new literary masterpiece casebooks cover three works of fiction (Edgar Allan Poe’s “The Tell-Tale Heart,” Charlotte Perkins Gilman’s “The Yellow Wallpaper,” and Alice Walker’s “Everyday Use”) and one long poem (T. S. Eliot’s “The Love Song of J. Alfred Prufrock”). These special chapters present a variety of material—biographies, photographs, critical commentaries, and statements by the authors. Our aim has been to provide everything a student might need to begin an in-depth study of each author or work.

Illustrated Shakespeare

Reading Shakespeare can be intimidating to students who have never seen a live production of his plays. (Unfortunately, today most American teenagers have never seen any live professional production of spoken drama—by Shakespeare or anyone else.) What is a college instructor to do?

The new edition of Literature presents three plays by Shakespeare—Othello, Hamlet, and A Midsummer Night’s Dream—in a new illustrated format featuring dozens of production photos. We have endeavored to illustrate every major scene in each play as well as most of the major characters. This new approach helps students visualize the action of the plays. It also helps break up the long blocks of print to make each play’s text less intimidating.

For today’s visually oriented students, Literature’s new presentation of three Shakespeare plays should represent a breakthrough in accessibility.

New Writing Material

All of the writing material in the tenth edition of Literature is either new or radically revised. Writing instruction has always been an important focus of this book.  Because today’s students need a more concise, visual, and schematic approach than did the previous generation, we have streamlined every aspect of our extensive  coverage so that students can easily find useful and accessible information—in  outline form wherever possible.

Every thematic chapter of Fiction, Poetry, and Drama includes a new Writing Effectively section that has four elements: Writers on Writing, which personalizes the composition process; Writing About———, which discusses the specific topic  of the chapter; a Writing Checklist, which provides a step-by-step approach to  composition and critical thinking; and a Writing Assignment plus More Topics for Writing, which provide a rich source of ideas for writing a paper. These features are designed to make the writing process easier, clearer, and less intimidating.

We now have eight full writing chapters at the end of Literature to provide comprehensive coverage of the composition and research process. Two of these chapters—“Keeping a Journal” and “Writing an Essay Exam”—are entirely new. All of the other chapters have been substantially revised for clarity and accessibility. We strove to simplify the text but not to dumb it down. Clarity and concision are never out of place in a textbook, but condescension is fatal. One of our chief aims has been to make the information and structure of the writing chapters more visual for today’s Internet-oriented students. Instructors will note how information that appeared in prose paragraphs in earlier editions now appears in outline or checklist form.

We have reprinted and annotated 15 complete student papers to provide models for critical writing, including a research paper. (There are also two card reports and a review.) Seven of the papers are found in the final writing chapters, where they illustrate different approaches to critical writing—literary argument, explication, analysis, and comparison—as well as a drama review. Eight papers are found in earlier chapters on Fiction, Poetry, and Drama. Each paper focuses on a work or author in the book and often provides a close reading of the literary work that emphasizes  specific elements of its structure and meaning.

We also now show many samples of student work-in-progress as a way of illustrating the writing process. We include, for example, a step-by-step presentation of how students can develop topics, generate ideas, and formulate a strong thesis, and we show how an early draft is revised into a more precise final version. We include sample brainstorming notes and other prewriting techniques, among many other items, to provide students with a more helpful and systematic account of the writing process. We have also integrated the concept of developing a cogent literary argument (with attention to thesis, purpose, audience, support, and organization) throughout the writing chapters.

Latin American Poetry Chapter

The innovative bilingual chapter on Latin American poetry introduced in the previous edition proved very popular. Using excellent Spanish-language poems, this chapter provides students with the opportunity to experience poetry in a different language (and in translation) and to see how literature represents and illuminates a different cultural experience. We have revised the chapter slightly in the current edition to give greater emphasis to Mexican poetry. Students are also introduced to the role of surrealism in Latin American poetry with an image from Frida Kahlo and words from César Vallejo. This important and unique chapter will not only broaden most students’ knowledge of world poetry but will also recognize the richness of Spanishlanguage poetry in the literature of the Americas—a very relevant subject in today’s multicultural classrooms. The bilingual selections will also give your Spanishspeaking students a chance to shine in class.

Glossary of Literary Terms

The comprehensive Glossary of Literary Terms at the end of this book includes every term highlighted in boldface throughout the text as well as other important terms—over 350 entries in all—providing a clear and accurate definition, usually with cross references to related terms. The purpose of the glossary is to provide students with a single, accessible reference of all key literary terms.

New Stories, Poems, and Plays

There are many new selections in the book. A great deal of help came from both  instructors and students who use the book. Their suggestions helped confirm the new stories, poems, and plays that work best in the classroom while identifying older  selections that seemed less valuable and could be retired to make room for new work.

Fiction

We have added 11 new stories to the Fiction section, bringing the total selections to 66. (There are also 31 pieces of critical prose.) Our new stories broaden and update our coverage, and they include both contemporary selections and a few previously neglected classics. We have deepened our international and multicultural coverage with new selections such as Octavio Paz’s “My Life with the Wave,” Helena María Viramontes’s “The Moths,” Alice Munro’s “How I Met My Husband,” Dagoberto Gilb’s “Look on the Bright Side,” and Yiyun Li’s award-winning story, “A Thousand Years of Good Prayers.”

Other additions show contemporary American masters at their peak performance, such as Anne Tyler’s “Teenage Wasteland” and Tobias Wolff’s “The Rich Brother.” A few familiar classic stories have also been added, including Eudora Welty’s “A Worn Path” and O. Henry’s “The Gift of the Magi.” (O. Henry’s classic story is a great way to teach students about irony.) We have also included Flannery O’Connor’s fascinating last story, “Parker’s Back,” a strikingly timely tale about both tattoos and religious fundamentalism.

We’ve kept Leo Tolstoy’s harrowing novella The Death of Ivan Ilych—because of the impassioned requests of several instructors. Also retained by popular demand is Kurt Vonnegut’s mordant satire “Harrison Bergeron,” a contemporary science-fiction classic that has become a classroom favorite. Vonnegut’s story helps maintain our coverage of popular fictional genres—a long-standing interest of this anthology. The current edition contains classic examples of the Gothic tale (Gilman, Poe), the  adventure story (London, Crane), science fiction (Vonnegut, Le Guin), as well  as magic realism (García Márquez, Paz, Borges). These selections combine with  traditional realist and modernist stories to demonstrate the full range of the short story’s possibilities.

Poetry

Literature proudly provides the most extensive and diverse selection of poems found in any comparable book in the field, over 500 poems in this new edition. We have added 58 new poems to the book—to freshen the selections and to update our coverage of contemporary work. We have also updated and streamlined our unique bilingual chapter on Latin American poetry, with added focus on contemporary Mexican poetry, while continuing to offer the masterworks of Sor Juana, Pablo Neruda, Jorge Luis Borges, and Octavio Paz.

We have added a fascinating casebook on T. S. Eliot’s popular but challenging poem “The Love Song of J. Alfred Prufrock.” It includes interesting critical excerpts as well as early reviews of the poem, which will demonstrate to students the slowness and difficulty of building literary reputations.

We have freshened the casebooks on Emily Dickinson and Langston  Hughes with new poems, and we have added a provocative new selection by Aimee Mann in the chapter on “Song.” Many other fine new poems have been  selected from the works of Gwendolyn Brooks, Andrea Hollander Budy, E. E. Cummings, Marisa de los Santos, Rita Dove, Paul Laurence Dunbar, Alice Fulton, Jane Hirshfield, Suji Kwock Kim, Ted Kooser, David Lehman, Shirley Geok-lin Lim, April Lindner, Heather McHugh, Ogden Nash, Lorine Niedecker, Jacqueline Osherow, Kenneth Rexroth, Charles Simic, Larissa Szporluk, Amy  Uyematsu, Gina Valdés, William Carlos Williams, Christian Wiman, Bernice Zamora, and many others.

We also continue to include comic poems amid the lofty classics. Why? Students love them, and a little lightness helps make poetry less intimidating.

Drama

The drama section has been substantially and stylishly revised. Our aim has been to make this section much more accessible and immediate to students—many of whom have little or no personal experience with live theater. Our biggest innovation has been to create the “Illustrated Shakespeare.” You will notice the changes immediately. The major scenes in all three Shakespeare plays are now illustrated with striking production photos—dozens of them. Many other new photos have also been added to the drama section.

We have also brought back—by popular demand—the Dudley Fitts and Robert Fitzgerald translations of Sophocles. These classic plays are now complemented by the addition of Rita Dove’s contemporary version of the Oedipus myth, The Darker Face of the Earth, which is set on a plantation in the antebellum American South. We have also added a short but powerful scene from Christopher Marlowe’s Doctor Faustus to the section on tragedy, as well as new critical material on Shakespeare. There are, in fact, now 19 critical commentaries on the dramatists in the extensive casebooks on both Sophocles and Shakespeare.

Critical Approaches to Literature

Chapter 50, “Critical Approaches to Literature,” has proven to be a popular feature of the last few editions of Literature. There are three selections for every major critical school—30 selections in all. The critical excerpts have been carefully chosen both to illustrate the major theoretical approaches and to be accessible to beginning students. The selections focus on literary works found in the present edition. Among the new critical excerpts are examinations of works by Zora Neale Hurston and Franz Kafka as well as a piece by Camille Paglia on William Blake. Taken together with the many commentaries in the casebooks and Writers on Writing, Literature now includes a total of 135 critical excerpts. This expanded coverage gives Literature both more depth and flexibility for instructors who prefer to incorporate literary theory and criticism into their introductory courses.

Other Editions Available

Fiction and Poetry Available Separately

Instructors who wish to use only the fiction section or only the poetry section of this book are assured that An Introduction to Fiction, Tenth Edition, and An Introduction to Poetry, Twelfth Edition, contain the full and complete contents of these sections. Each book has writing chapters applicable to its subject, as well as the chapters “Writing a  Research Paper” and “Critical Approaches to Literature.”

Portable Edition

This edition provides all the content of the hardcover text in four lightweight paperback volumes—Fiction, Poetry, Drama, and Writing—packed in a slipcase.

Compact Edition

There is also the Fifth Compact Edition of Literature: An Introduction to Fiction, Poetry, Drama, and Writing in paperback, for instructors who find the full edition “too much book.” Although this compact version offers a slightly abridged table of contents, it still covers the complete range of topics presented in the full edition. Both the full text and the compact edition are available in interactive and noninteractive editions.

Backpack Edition

There is now an even more compact edition of this book, which we have titled Backpack Literature in honor of the heavy textbook loads many students must bear from class to class. This much briefer anthology contains only the most essential  selections and writing apparatus, and it is published in a smaller format to create a more travel-friendly book.

Interactive Editions

For instructors who want to incorporate media into their class, interactive editions  of both the compact and the full edition of Literature come with access to MyLiteratureLab.com (as described on the next page).

Resources for Students and Instructors

For Students

MyLiteratureLab.com
MyLiteratureLab.com is a Web-based state-of-the-art interactive learning system designed to accompany Literature and help students in their literature course. It adds a new dimension to the study of literature with Longman Lectures—evocative, richly illustrated audio readings along with advice on how to read, interpret, and write about literary works from our roster of Longman authors (including X. J. Kennedy). This powerful program also features Diagnostic Tests, Interactive Readings with clickable prompts, film clips of selections in Literature, sample student papers, Literature Timelines, Avoiding Plagiarism, Research Navigator™ research tools, and  Exchange, an electronic instructor/peer feedback tool. MyLiteratureLab.com can be delivered within Course Compass, Web CT, or Blackboard course management systems, enabling instructors to administer their entire course online.

Handbook of Literary Terms
Handbook of Literary Terms by X. J. Kennedy, Dana Gioia, and Mark Bauerlein is a user-friendly primer of over 350 critical terms brought to life with literary examples, pronunciation guides, and scholarly yet accessible explanations. Aimed at undergraduates getting their first taste of serious literary study, the volume will help students engage with the humanities canon and become critical readers and writers ready to experience the insights and joys of great fiction, poetry, and drama.

Sourcebooks Shakespeare

This revolutionary book and CD format offers the complete text of a Shakespeare play with rich illustrations, extensive explanatory and production notes, and a glossary. An accompanying audio CD—narrated by actor Sir Derek Jacobi—features recordings from memorable productions to contrast different interpretations of the play and its characters.

Responding to Literature: A Writer’s Journal
This free journal provides students with their own personal space for writing. Helpful writing prompts for responding to fiction, poetry, and drama are also included.

Evaluating Plays on Film and Video
This guide walks students through the process of analyzing and writing about plays on film, whether in a short review or a longer essay. It covers each stage of the process, from preparing and analyzing material through writing the piece. The four appendixes include writing and editing tips and a glossary of film terms. The final section of the guide offers worksheets to help students organize their notes and thoughts before they begin writing.

Evaluating a Performance
Perfect for the student assigned to review a local production, this free supplement offers students a convenient place to record their evaluations. Useful tips and  suggestions of things to consider when evaluating a production are included.

For Instructors

Instructor’s Manual
A separate Instructor’s Manual is available to instructors. If you have never seen our Instructor’s Manual before, don’t prejudge it. We actually write the manual ourselves, and we work hard to make it as interesting, lively, and informed as is the parent text. It offers commentary and teaching ideas for every selection in the book. It also contains additional commentary, debate, qualifications and information—including scores of classroom ideas—from over 100 teachers and authors. As you will see, our Instructor’s Manual is no ordinary supplement.

Teaching Composition with Literature
For instructors who either use Literature in expository writing courses or have a special emphasis on writing in their literature courses, there is an invaluable supplement, Teaching Composition with Literature: 101 Writing Assignments from College Instructors. Edited by Dana Gioia and Patricia Wagner, it collects proven writing assignments and classroom exercises from scores of instructors across North America. Each assignment or exercise uses one or more selections in Literature as its departure point. A great many instructors have enthusiastically shared their best writing assignments for Teaching Composition with Literature.

Penguin Discount Novel Program
In cooperation with Penguin Putnam, Inc., one of our sibling companies, Longman is proud to offer a variety of Penguin paperbacks at a significant discount when packaged with any Longman title. Excellent additions to any literature course, Penguin titles give students the opportunity to explore contemporary and classical fiction and drama. The available titles include works by authors as diverse as Toni Morrison, Julia Alvarez, Mary Shelley, and Shakespeare. To review the complete list of titles available, visit the Longman-Penguin-Putnam Web site: http://www.ablongman.com/penguin.
Video Program
For qualified adopters, an impressive selection of videotapes is available to enrich students’ experience of literature. The videos include selections from William Shakespeare, Sylvia Plath, Ezra Pound, and Alice Walker. Contact your Allyn and Bacon/ Longman sales representative to see if you qualify.

Teaching Literature Online, Second Edition
Concise and practical, Teaching Literature Online provides instructors with strategies and advice for incorporating elements of computer technology into the literature classroom. Offering a range of information and examples, this manual provides ideas and activities for enhancing literature courses with the help of technology.

The Longman Electronic Testbank for Literature
This electronic test bank features various objective questions on major works of fiction, short fiction, poetry, and drama. With this user-friendly CD-ROM, instructors simply choose questions from the electronic test bank, then print out the completed test for distribution.

Contact Us

For examination copies of any of these books, CDs, videos, and programs, contact your Allyn & Bacon/Longman sales representative, or write to Literature Marketing Manager, Longman Publishers, 1185 Avenue of the Americas, New York, NY 10036. For examination copies only, call (800) 922-0579.

To order an examination copy via the Internet, go to: http://www.ablongman.com or send an e-mail to: exam.copies@ablongman.com.
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Two fine writers helped prepare the material used in this new edition. April Lindner of Saint Joseph’s University in Philadelphia, Pennsylvania, served as associate editor for the writing section. Using her extensive teaching experience in both literature and composition, she not only developed materials with the editors for this book but also tested them in her classroom. Meanwhile, Michael Palma scrupulously examined and updated every chapter from the previous edition. His deep knowledge of literature and crisp sense of style kept the new edition fresh, informed, and accessible. Ongoing thanks also go to Diane Thiel of the University of New Mexico, who originally helped develop the Latin American poetry chapter in the previous edition; Susan Balée, who contributed to the chapter on writing a research paper; Mark Bernier of Blinn College in Brenham, Texas, who helped improve the writing material of earlier editions; Joseph Aimone of Santa Clara University, who helped integrate Web-based materials and research techniques into an earlier edition; and John Swensson of De Anza College, who provided excellent practical suggestions from the classroom.

On the publisher’s staff, Joseph Terry, Katharine Glynn, and Ann Stypuloski made many contributions to the development and revision of the new edition. Savoula Amanatidis and Lois Lombardo directed the complex job of managing the production of the book from the manuscript to the final printed form. Virginia Creeden handled the difficult job of permissions. Rona Tuccillo and Linda Sykes supervised the expansion of photographs and artwork in the new edition. Jenna Egan oversaw work on the Web site for the book.

Mary Gioia was involved in every stage of planning, editing, and execution. Not only could the book not have been done without her capable hand and careful eye, but her expert guidance made every chapter better.

Past debts that will never be repaid are outstanding to hundreds of instructors named in prefaces past and to Dorothy M. Kennedy.

X. J. K and D. G.

About the Authors

x. j. kennedy, after graduation from Seton Hall and  Columbia, became a journalist second class in the Navy (“Actually, I was pretty eighth class”). His poems, some  published in the New Yorker, were first collected in Nude  Descending a Staircase (1961). Since then he has published seven more collections, including a volume of new and  selected poems in 2007, several widely adopted literature and writing textbooks, and seventeen books for children,  including two novels. He has taught at Michigan, North  Carolina (Greensboro), California (Irvine), Wellesley, Tufts, and Leeds. Cited in Bartlett’s Familiar Quotations and reprinted in some 200 anthologies, his verse has brought him a Guggenheim fellowship, a Lamont Award, a Los  Angeles Times Book Prize, an award from the American Academy and Institute of Arts and Letters, an Aiken-Taylor prize, and the Award for Poetry for Children from the National Council of Teachers of English. He now lives in Lexington, Massachusetts, where he and his wife Dorothy have collaborated on five books and five children.

Dana Gioia is a poet, critic, and teacher. Born in Los Angeles of Italian and Mexican ancestry, he attended Stanford and Harvard before taking a detour into business. (“Not many poets have a Stanford M.B.A., thank goodness!”) After years of writing and reading late in the evenings after work, he quit a vice presidency to write and teach. He has published three collections of poetry, Daily Horoscope (1986), The Gods of Winter (1991), and Interrogations at Noon (2001), which won the American Book Award; an opera libretto, Nosferatu (2001); and three critical volumes, including Can Poetry Matter? (1992), an influential study of poetry’s place in contemporary America. Gioia has taught at Johns Hopkins, Sarah Lawrence, Wesleyan (Connecticut), Mercer, and Colorado College. He is also the  co-founder of the summer poetry conference at West Chester University in Pennsylvania. In 2003 he became Chairman of the National Endowment for the Arts. He currently lives in Washington, D.C., with his wife Mary, their two sons, and an  uncontrollable cat.

(The surname Gioia is pronounced JOY-A. As some of you may have already guessed, gioia is the Italian word for joy.)
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