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Abstract—Sporting events evoke strong emotions amongst
fans and thus act as natural laboratories to explore emotions and
how they unfold in the wild. Computational tools, such as senti-
ment analysis, provide new ways to examine such dynamic emo-
tional processes. In this article we use sentiment analysis to ex-
amine tweets posted during 2014 World Cup. Such analysis gives
insight into how people respond to highly emotional events, and
how these emotions are shaped by contextual factors, such as prior
expectations, and how these emotions change as events unfold over
time. Here we report on some preliminary analysis of a World Cup
twitter corpus using sentiment analysis techniques. We show these
tools can give new insights into existing theories of what makes a
sporting match exciting. This analysis seems to suggest that, con-
trary to assumptions in sports economics, excitement relates to
expressions of negative emotion. We also discuss some challenges
that such data present for existing sentiment analysis techniques
and discuss future analysis.
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L INTRODUCTION

When Germany defeated Argentina in the final of the 2014
World Cup, the city of Berlin exploded in fireworks, chants
and cheers. Halfway across the world, the streets of Buenos
Aires were filled with tearful dejected crowds, but also
wracked with angry riots and dozens of arrests. Worldwide,
the game was watched with a mixture of emotions by about
1/6" of the planet.

Clearly, sporting events command our interest and evoke
strong emotions, yet do so in a structured and repeatable way
that makes them of particular interest to social science re-
search. Athletics has long served as a natural laboratory for
investigating psychological and economic theory. This re-
search, in turn, shapes the way sports are played as, for ex-
ample, sports economists use findings to make games more
exciting and addictive to their fans [1]. Sport involves high
stakes for the participants and stimulate strong emotions and
considerable economic investment on the part of spectators.
Here, we illustrate ways that sentiment analysis techniques
can expand our ability to exploit this natural laboratory.

This article briefly reviews the importance of sporting
events as a natural laboratory to study human behavior, espe-
cially emotion. We next describe a corpus we collected from
the 680 million tweets generated during the 2014 World Cup.
Our work on analyzing this data is in its preliminary stages
but we illustrate one example of its potential. We use senti-
ment analysis techniques over this dataset to examine a
theory from sports economics concerning what makes a
sporting event exciting. Specifically, the Uncertainty of Out-
come Hypothesis (UOH) argues that close games are more
exciting and therefore draw a larger audience [2]. The role of
emotion is assumed by this theory but never tested. We show
that sentiment analysis of game tweets can give interesting
insights into what emotional processes are involved in
people’s decisions to watch an athletic match.

II.  BACKGROUND

A. Sport as an Emotion Laboratory

Sporting events have long served as a natural laboratory to
study cognitive processes and emotion in particular. Because
they follow uniform rules, are repeated many times, and eli-
cit a variety of measurable (and faithfully recorded) events,
sport provides a rich source of data against which to test psy-
chological and economic theories.

One early example is the work of Tversky and Gilovich
on the concept of momentum. It is generally accepted
amongst players, coaches and fans that momentum is a major
factor in determining outcomes in sporting events. Early suc-
cess by one side within a game is presumed to create confi-
dence, positive emotions and continuing success, whereas
early failure creates negative emotions and failure. By ana-
lyzing basketball statistics, they were able to show this wide-
spread belief is not borne out by the objective data [3], an
effect now known as the hot hand fallacy.” (See [4] for a
review that emphasizes this fallacy holds across a wide range
of sports).

Gilovich also used sporting events to lend support for
prospect theory [5], one of the most important theories in
behavioral economics. Prospect theory predicts that people’s
feelings towards an outcome depends on their reference point
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Figure 1: Graph summarizing tweets per minute during two games in the World Cup (annotated with game events).

(i.e., the same event may be seen either as a loss or a gain
depending on one’s point of comparison). Examining the
emotional reactions of players during the 1992 Olympics,
Gilovich finds support for this theory by showing that silver
medalists felt worse (because they felt the loss of not win-
ning) than bronze medalists (who felt relieved for making it
to the podium) [6].

Ortony and Clore used the emotional reactions of basket-
ball fans to provide support for their appraisal theory of emo-
tion. Throughout an entire college basketball season they
asked 106 fans to record their appraisals and emotions be-
fore, during, and after all 20 games in one year’s season. The
data provided clear support for their structural theory (some-
times referred to as the “OCC model” after the names of the
authors) as well as their model of emotional intensity [7].

As a final example, Ferndndez-Dols examined facial ex-
pressions of gold medal winners in the Olympic games [8].
He was trying to distinguish theories that argue that emotion-
al expressions reflect true feelings from competing theories
that they are communicative acts. Based on a manual coding
of facial displays he argues that winning athletes don’t smile
when they learn that they have won, but only upon turning

towards the audience. From this, they concluded that expres-
sions serve as a social signal, rather than a marker of emo-
tion.

Collectively, these studies emphasize the wide range of psy-
chological questions that sporting events might address.
Here we aim to extend this body of research with automatic
sensing techniques.

B. Why Soccer?

In this article we focus on emotions expressed through Twit-
ter by fans of World Cup soccer. We argue that soccer is
especially relevant as a laboratory to examine emotional
reactions. Soccer is the most popular sport in the world with
an estimated 3.5 billion fans (sporteology.com). The World
Cup was also the most important event in the history of so-
cial media [9]. Twitter reported 672 million tweets during
the tournament, with 618,000 tweets per minute during the
finale. Facebook recorded a record 280 million posts, com-
ments and likes as Germany beat Argentina.

Soccer also has some unique advantages over other sup-
ports with regard to relating these posts to actual game



Positive

e Let's go #COL with such great talent they will give #CIV a challenge. This game is going to be amazing!!
Best celebration so far. Go on Colombia! https://t.co/LfsqZTHanr #COL #worldcup

e Fantastic counter attack from Columbia, unselfish by @TeoG29 #COL #IVC #WorldCup2014

e Excellent game by both teams..#COLvsCIV Classic match..

Neutral

e whyisn't Victor Moses and Samuel Eto'o playing for Ivory Coast? #ivo #col

e Since when was James pronounced Ham-Es" #Col"
[ ]

LIVE: #COL begin the second half in Brazil's capital #joinin #worldcup #COLCIV
e H#COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL #COL
o  GOAAAAAAAAAAAAAAAAALLLLLLLLLLLL QUINTEROOOOQ!!!!IIIIIIIITT COLOMBIA 2-0 IVORY COAST! #COL

Negative

e Ahhhh Gutierez! Bad connection on the ball #COL
e  How have you missed that! #COL
. YES! HE F***D THAT UP #COL

e My mom says I'm a traitor for supporting Colombia :-/ #COL #HON
e  hat was thee shot! Perfectly placed, and they threw it away. Smh! ? #col

Table 1: Examples of sentiment classifications

events. Unlike many sports, soccer does not allow commer-
cial breaks during play. This makes it especially easy to
relate specific posts to moment-to-moment game events.
Indeed, work by Jeffrey Nichols has shown that machines
can automatically recover and summarize the sequence of
events in a soccer game by analyzing simply the volume of
tweets per minute [10]. This is illustrated vividly in Figure
1, which shows tweets per minute during two matches, one
between Russia and South Korea, and the other between the
Netherlands and Argentina. Both are annotated with the
time of key game events. As can be seen in the first game,
the only two goals in the game generated considerable ex-
citement, as measured by the number of tweets per minute.

III. 2014 WORLD CUP TWITTER CORPUS

The 2014 World Cup was played from June 12™ through
July 13™ 2014 and consisted of 64 games (48 first-stage
“group play” games and 16 second-stage “knockout”
games). The character of games differed by stage. Ties are
allowed in the first stage but second round games must re-
sult in a winner. Thus second-round games were potentially
longer and optionally included two overtime periods and
possibly penalty kicks. We attempted to record data for all
64 games but for technical reasons only 60 are included in
the final corpus. To capture tweets, we utilized a java-based
recorder employing Twitter Streaming API and Twitter4]
Java library. Out of these games, our Twitter recorder failed
to record properly for four games, reducing our final sample
of games to 60. For these 60 games, we recorded tweets
starting 15 minutes prior and continuing during the entire
game, but only utilize tweets during game play for analyses
reported below (and therefore exclude tweets recorded dur-
ing halftime, for example).

During each game, we collected tweets that contained at
least one of the official hashtags (released by FIFA) for the

two teams currently playing. We had two recorders running
concurrently for each game, one capturing tweets for each
team. We had access to Twitter’s “gardenhose” (public
stream of data), which allows for collecting up to 1% of all
world-wide tweets at any moment. For most games, this al-
lowed us to capture all tweets for a given team. However,
during more popular games, this restriction limited the num-
ber of tweets we could capture. For sentiment analysis de-
scribed below, we were limited to this restricted (albeit still
substantial) dataset because the content of tweets was only
available for those that we collected using our recorder. How-
ever, for analyses of game’s average tweet-per-minute (as a
proxy for attendance by the Twitter audience), because twit-
ter provided the rate at which it limited the data, we were
able to calculate the number of tweets that would have been
collected without limitation. To more accurately represent
the games, we use this adjusted number for average tweet-
per-minute of games in which rate-limiting occurred.

In addition to Twitter data on each match, the corpus
contains other important information concerning pre-game
expectations and how the game unfolded. For each game,
we recorded the Vegas betting odds (as reported at
OddsPortal.com) as a measure of which team was expected
to win. As a measure within-game events, we accessed
game statistics through ESPN.com’s GameCast which pro-
vided a timeline of all shots, goals, penalties and substitu-
tions.

IV. SENTIMENT ANALYSIS

To extract sentiment from recorded tweets we used an
“off the shelf” sentiment analysis technique without
adapting it to the idiosyncrasies of soccer tweets.



A. Sentiment anaysis method

The sentiment analysis method utilized is a variation of
the one presented in [11] as a submission to the SemEval
2014 twitter sentiment analysis challenge [12]. It is a su-
pervised method, mainly based on lexicon derived fea-
tures that describe the distribution of word emotional
content through a multitude of statistics.

Sentiment is only extracted for English tweets. Lan-
guage classification was performed on each tweet using
the implementation of [13] included in NLTK [14].
Tweets identified as English were then part-of-speech
(POS) tagged using the twitter specific ARK NLP tagger
[15]. Lexicon based features were finally extracted by
replacing words by the corresponding word-level emo-
tional ratings, applying POS filters, and calculating statis-
tics. The word-level ratings were provided by multiple
lexica, some containing ratings for more than one affec-
tive dimension, combining for a total of up to 17 ratings
per word, with each dimension used separately. Some
novel lexica were generated according to the method de-
scribed in [16]. Words not included in the lexica were
ignored. The statistics used include the mean, minimum,
maximum and variance and were calculated after apply-
ing some POS tag filtering, keeping only words with spe-
cific tags. Some examples of resulting features are “aver-
age of SentiWordNet positive over singular nouns" and
“maximum of EmotiWord arousal over past participles".
Beyond lexicon based features, the method used simple
frequencies of capitalization, punctuation, emoticons and
elongation (character repetition). Feature selection [17]
was used to reduce the very large set of candidate fea-
tures and the resulting set was used in training a Naive
Bayes tree, a tree with Naive Bayes classifiers on each
leaf. Both feature selection and training were performed
using the annotated data of the SemEval 2014 challenge.
The output is a tertiary rating for each tweet: negative,
positive or neutral.

While this method is not identical to the one used in [11],
it is very similar. That method performed very well in the
SemEval challenge, reaching ranks of 7th and 2nd (out of
42 participants) in the two sub-tasks of tweet classifica-
tion [12] and exhibiting a notable robustness with respect
to sarcastic tweets. The overall model has proven versa-
tile and robust, mainly due to the underlying lexicon ex-
pansion method. Prior versions of the method as well as
individual components have been used in the past to
achieve state-of-the-art results in a variety of tasks related
to affective state: assessing the emotional content of
words and news headlines [16] and evaluating psycho-
logical experiment transcripts [18] in English and diag-
nosing depression [19] in German. It is this robustness
that makes the method particularly suitable to the task at
hand.

Table 1 illustrates some examples of tweets classified
by this method from a stage-one game between Columbia
and Ivory Coast.

B. Measurement Check

Although we selected a method that performed well on
the SemEval 2014 twitter sentiment analysis challenge, it
is possible that the technique performs poorly on soccer
tweets. We performed a preliminary evaluation to assess
the effectiveness of this technique on our corpus. We
randomly selected 154 tweets that were classified as Eng-
lish by the method and manually coded them as positive,
neutral or negative. There was a strong and significant
correlation between coders rating (-1, 0, 1) and sentiment
analysis (-1, 0, 1): #(152)=.53, p < .001. A chi square test,
treating these as categories, is also significant, y* (4) =
62.92, p <.001 (see Table 2). Separate chi squared test for
negative vs neutral (x* (4) = 12.72, p < .001) and positive vs
neutral (x* (4) = 37.50, p < .001) are also significant.

Coder
negative | neutral | positive Total
SA negative 3 5 0 8
neutral 4 96 28 128
positive 0 1 17 18
Total 7 102 45 154

Table 2: Confusion matrix of automatic and manual
codes

These results suggest that the automatic annotations can
serve proxy for manual annotations. It should also be noted
that there is a tendency for the technique to misclassify cer-
tain positive tweets as neutral, probably due to idiosyncratic
terms used in soccer (as can be seen in Table 1). This should
be kept in mind when interpreting the results.

V. A TEST OF EMOTION THEORY

To assess the potential of sentiment analysis to answer psy-
chological questions, we present an example of how Twitter
data about sporting events can be used as laboratories to
explore emotion and how computational tools provide new
ways to examine emotional processes “in the wild”. Specifi-
cally, we use the corpus of twitter sentiment to provide a
novel perspective on an important theory in sports econom-
ics.

A. A Novel Approach to the Uncertainty of Outcome
Hypothesis

Across sports economics, emotional processes are assumed
but most remain untested. For example, according to the
well-studied uncertainty of outcome hypothesis (UOH),
“close” games are more exciting and therefore better at-
tended [2]. If one team were certain to win, it would take
away a major source of excitement, reducing positive affect,
and therefore decreasing attendance. The role of emotion
here is assumed but has not been tested; furthermore, the



measures used (ticket sales, attendance, TV-viewership) do
not allow for such a test because they are devoid of emo-
tional content. To address this problem, we use tweets per
minute (specifically, tweets posted during 2014 World Cup
with official game hashtags). Sentiment analysis of these
tweets can give interesting insights into what emotional
processes are involved.

Another benefit of tweets is that they are dynamic, and
novel results from dynamic analyses (of TV-viewership)
suggest that the UOH effect can actually reverse as games
unfold (people switch channels away from close games).
Alavy, Gaskel, Leach, and Szymanski [20] used TV-
viewership of football games to test the "uncertainty of out-
come" hypothesis. While much of the previous research
measuring attendance supports this hypothesis, because TV-
viewership is a more dynamic measure of excitement, they
could find that the effect reversed as the game wore on:
people switched channels away from close games [20]. This,
and other mixed evidence for the UOH [21], suggests that
further testing is needed, especially using real-world data
and novel approaches to explain these mixed findings.

We therefore also reconsider the UOH, specifically, ex-
tending it by both examining sentiment and dynamic
changes during the game. Towards this end, we use the 2014
World Cup corpus to examine these questions.

To consider the UOH in a dynamic way (like [20]), we con-
sider games that could have been close (high in uncertainty),
but ended up being lower in uncertainty. We operationalize
such unexpected certainty of outcome by taking the absolute
value of the difference between two differences: the differ-
ence between the predicted scores for the two teams in a
given game based on Vegas betting odds and the difference
between actual final scores for the two teams. This resulted
in a metric indexing as the extent to which games were pre-
dicted to be “close” (based on betting odds), but ended up
with a bigger difference between the teams’ scores than was
expected. We use tweets per minute as an index of game
excitement.

B. Results

First, replicating and extending previous research Alavy et
al., [20], we tested whether games that could have been
close (high in uncertainty), but ended up being lower in un-
certainty were more or less attended to by the Twitter au-
dience. Although the UOH would suggest that these games
that became blowouts (as one team pulled farther ahead than
expected) would become boring, and therefore lose atten-
dance, Alavy et al. find that more dynamic analyses reveal
different patterns.

To consider this possibility, we tested the correlation be-
tween game’s average tweet-per-minute (as a measure of
attendance by the Twitter audience) and the extent to which
games was predicted to be “close” (based on betting odds),
but ended up with a bigger difference between the teams’
scores than was expected (its unexpected certainty of out-
come). This analysis revealed that, contrary to the UOH,

games with a bigger difference in score between teams than
expected had higher tweets per minute, 7(58) = .54, p <
.001.

As described above, we also performed sentiment analy-
sis, categorizing each tweet as positive, negative or neutral.
Specifically, we examined the proportion of tweets in a giv-
en game that were positive, negative or neutral (which
summed to one hundred percent for each game). We consi-
dered the relationship between the proportion of positive,
negative or neutral tweets and our other variables of interest:
volume (tweets per minute) and unexpected certainty of
outcome (the extent to which games are predicted to be
“close” (based on betting odds), but ended up with a bigger
difference between the teams’ scores than was expected).

Analyses revealed that games with higher tweets per
minute also have a higher percentage of negative tweets,
r(58) = .26, p < .05. However, percentages of positive and
neutral tweets were not significantly related to tweets per
minute, rs < -.12, ps > .36. Furthermore, games that have a
bigger difference than expected also have a higher percen-
tage of negative tweets (compared to games closer to what is
expected), 7(58) = .26, p < .05. However, again, percentages
of positive and neutral tweets were not significantly related,
rs < -.20, ps > .12. These analyses suggest that, contrary to
assumptions in sports economics, excitement relates
to expressions of negative emotion (and not positive emo-
tion).

VI. DISCUSSION

Sporting events can serve as natural laboratories for under-
standing how people emotionally respond to situations.
Sport often involves high stakes and certainly evokes strong
emotions in both participants and observers. Sport has the
advantage over other natural situations in that it regularly
repeats with variation, but where this variation is con-
strained by the rules of the game.

Here we have explored one aspect of sporting events —
sentiment analysis of fan tweets — and shown the potential
of this data for addressing important questions about human
emotion, but this research has just scratched the surface of
the potential of affective computing techniques to under-
stand and model emotions in such situations. Future work
will seek to improve the accuracy of the sentiment classifi-
cation and consider if any biases in the method influence our
interpretation. Many additional analyses could be consi-
dered. For example, how do emotions change as a result of
the “trajectory” of a game? Is a game that starts as a blow-
out but ends close more exciting than one that stays close
throughout? What can we learn from the social network or
activity across multiple games? For example, one could
identify fans of particular teams by looking if the same
people tweeting during two games of the same team vs. dif-
ferent opponents. Using geographic information, one could
compare responses to fans within or outside the stadium.



Of course, twitter is simply one view into the emotions
of sports fans. Social signal processing techniques could be
used to extract other information. For example, it is possible
to measure excitement from the volume of crowd noise
within a stadium or movement within a video sequence (see

[22]).

Here we focused on using sentiment analysis of sport to
test theories of human emotion but such data has other prac-
tical applications, such as automatically creating a summary
of a game [10] or identifying specific events [23]. More
broadly, the intersection of affective computing and sport
analytics is a promising direction for future research.

ACKNOWLEDMENTS

This research was supported by the National Science Foun-
dation under grant 1263386 and the US Army. The content
does not necessarily reflect the position or the policy of any
Government, and no official endorsement should be inferred

REFERENCES

1. Szymanski, S., The Economic Design of Sporting
Contests. Journal of Economic Literature, 2003. 41(4):
p. 1137-1187.

2. Rottenberg, S., The Baseball Players' Labor Market.
Journal of Political Economy, 1956. 64(3): p. 242-258.

3. Gilovich, T., R. Vallone, and A. Tversky, The hot hand
in basketball: On the misperception of random
sequences. Cognitive Psychology, 1985. 17(3): p. 295-
314.

4. Bar-Eli, M., S. Avugos, and M. Raab, Twenty years of
“hot hand” research: Review and critique. Psychology
of Sport and Exercise, 2006. 7(6): p. 525-553.

5. Kahneman, D. and A. Tversky, Prospect Theory: An
Analysis of Decision under Risk. Econometrica, 1979.
XLVII: p. 263-291.

6. Medvec, V.H., S.F. Madey, and T. Gilovich, When less
is more: counterfactual thinking and satisfaction among
Olympic medalists. Journal of Personality and Social
Psychology, 1995. 69(4): p. 603-610.

7. Clore, G.L., A. Ortony, and S. Brand, The joy of victory
and the agnony of defeat: the emotions of sports fans.
2007, University of Illinois.

8. Fernandez-Dols, J.M. and M.-A. Ruiz-Belda, Are
Smiles a Sign of Happiness? Gold Medal Winners at the
Olympic Games. Journal of Personality and Social
Psychology, 1995. 69(6): p. 1113-1119.

9. Dredge, S. World cup was biggest event yet for Twitter
with 672m tweets. the Guardian, 2014.

10. Nichols, J., J. Mahmud, and C. Drews, Summarizing
sporting events using twitter, in Proceedings of the
2012 ACM international conference on Intelligent User
Interfaces. 2012, ACM: Lisbon, Portugal. p. 189-198.

11. Malandrakis, N., et al., SAIL: Sentiment Analysis using
Semantic Similarity and Contrast Features, in proc.

SemEval. 2014. p. 512-516.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Rosenthal, S., et al., SemEval-2014 Task 9: Sentiment
Analysis in Twitter, in Proc. SemEval. 2014.
Artemenko, O., et al., Evaluation of a Language
Identification System for Mono- and Multilingual Text
Documents, in Proceedings of the 2006 ACM
Symposium on Applied Computing. 2006. p. 859-860.
Bird, S., E. Klein, and E. Loper, Natural Language
Processing with Python. 2009: O'Reilly Media, Inc.
Owoputi, O., et al., Improved Part-of-Speech Tagging
for Online Conversational Text with Word Clusters, in
proc. NAACL. 2013. p. 380-390.

Malandrakis, N., et al., Distributional Semantic Models
for Affective Text Analysis. Audio, Speech, and
Language Processing, IEEE Transactions on, 2013.
21(11): p. 2379-2392.

Hall, M.A., Correlation-based feature selection for
machine learning. 1999, The University of Waikato.
Malandrakis, N., et al., Affective language model
adaptation via corpus selection, in proc. [CASSP. 2014.
p. 4838-4842.

Gupta, R., et al., Multimodal Prediction of Affective
Dimensions and Depression in Human-Computer
Interactions, in Proceedings of the 4th International
Workshop on Audio/Visual Emotion Challenge. 2014. p.
33-40.

Alavy, K., et al., On the Edge of Your Seat: Demand for
Football on Television and the Uncertainty of Outcome
Hypothesis. International Journal of Sport Finance,
2010. 5(2): p. 75-95.

Pawlowski, T., Testing the Uncertainty of QOutcome
Hypothesis in European Professional Football: A
Stated Preference Approach. Journal of Sports
Economics, 2013.

Hanjalic, A., Adaptive extraction of highlights from a
sport video based on excitement modeling. Multimedia,
IEEE Transactions on, 2005. 7(6): p. 1114-1122.

Zhao, S., et al., Human as real-time sensors of social
and physical events: A case study of twitter and sports
games. arXiv preprint arXiv:1106.4300, 2011.




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.7
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /blex
    /blsy
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /Cmb10
    /CMB10
    /Cmbsy10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /Cmbx10
    /CMBX10
    /Cmbx12
    /CMBX12
    /Cmbx5
    /CMBX5
    /Cmbx6
    /CMBX6
    /Cmbx7
    /CMBX7
    /Cmbx8
    /CMBX8
    /Cmbx9
    /CMBX9
    /Cmbxsl10
    /CMBXSL10
    /Cmbxti10
    /CMBXTI10
    /Cmcsc10
    /CMCSC10
    /Cmcsc8
    /CMCSC8
    /Cmcsc9
    /CMCSC9
    /Cmdunh10
    /CMDUNH10
    /Cmex10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /Cmff10
    /CMFF10
    /Cmfi10
    /CMFI10
    /Cmfib8
    /CMFIB8
    /Cminch
    /CMINCH
    /Cmitt10
    /CMITT10
    /Cmmi10
    /CMMI10
    /Cmmi12
    /CMMI12
    /Cmmi5
    /CMMI5
    /Cmmi6
    /CMMI6
    /Cmmi7
    /CMMI7
    /Cmmi8
    /CMMI8
    /Cmmi9
    /CMMI9
    /Cmmib10
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /Cmr10
    /CMR10
    /Cmr12
    /CMR12
    /Cmr17
    /CMR17
    /Cmr5
    /CMR5
    /Cmr6
    /CMR6
    /Cmr7
    /CMR7
    /Cmr8
    /CMR8
    /Cmr9
    /CMR9
    /Cmsl10
    /CMSL10
    /Cmsl12
    /CMSL12
    /Cmsl8
    /CMSL8
    /Cmsl9
    /CMSL9
    /Cmsltt10
    /CMSLTT10
    /Cmss10
    /CMSS10
    /Cmss12
    /CMSS12
    /Cmss17
    /CMSS17
    /Cmss8
    /CMSS8
    /Cmss9
    /CMSS9
    /Cmssbx10
    /CMSSBX10
    /Cmssdc10
    /CMSSDC10
    /Cmssi10
    /CMSSI10
    /Cmssi12
    /CMSSI12
    /Cmssi17
    /CMSSI17
    /Cmssi8
    /CMSSI8
    /Cmssi9
    /CMSSI9
    /Cmssq8
    /CMSSQ8
    /Cmssqi8
    /CMSSQI8
    /Cmsy10
    /CMSY10
    /Cmsy5
    /CMSY5
    /Cmsy6
    /CMSY6
    /Cmsy7
    /CMSY7
    /Cmsy8
    /CMSY8
    /Cmsy9
    /CMSY9
    /Cmtcsc10
    /CMTCSC10
    /Cmtex10
    /CMTEX10
    /Cmtex8
    /CMTEX8
    /Cmtex9
    /CMTEX9
    /Cmti10
    /CMTI10
    /Cmti12
    /CMTI12
    /Cmti7
    /CMTI7
    /Cmti8
    /CMTI8
    /Cmti9
    /CMTI9
    /Cmtt10
    /CMTT10
    /Cmtt12
    /CMTT12
    /Cmtt8
    /CMTT8
    /Cmtt9
    /CMTT9
    /Cmu10
    /CMU10
    /Cmvtt10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Dcb10
    /Dcbx10
    /Dcbxsl10
    /Dcbxti10
    /Dccsc10
    /Dcitt10
    /Dcr10
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomDGR-Bold
    /NimbusRomDGR-BoldItal
    /NimbusRomDGR-Regu
    /NimbusRomDGR-ReguItal
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SimSun-PUA
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


